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“Company is  brilliantly designed, beautifully staged, sizzlingly 
performed, inventively scored, and it gets right down to brass 
tacks and brass knuckles without a moment’s hesitation, staring 
contemporary society straight in the eye before spitting in it. The 
mood is misanthropic, the view from the peephole jaundiced, the 
attitude middle-aged mean. 


“That, of course, is a highly original stance for a Broadway 
musical to be taking, and just about everything else in 
Company is equally original, equally uncompromising.”

Company (1970): 

A critic describes the opening number 

—Walter Kerr, NY Times

Today’s Focus
You will know:


The libretto, score, and production history of Company 
(Broadway, 1970) 

The contributions of Sondheim’s collaborators to this    
work—particularly George Furth and Harold Prince

How Marianne Elliott’s 2018/2021“reimagining” of 
Company generated new insights into the work


You will understand:

How Company’s form (plotless series of scenes) 
created such divergent reactions to the content 
(characters and songs) among both critics and 
audiences


You will be on the lookout for:

Songs you will add to “The Great American Songbook”



1957 West Side Story (732 performances)—lyrics


1959 Gypsy (702 performances)—lyrics


1962 Forum (964 performances)


1964 Anyone Can Whistle (9 performances) 


1965 Do I Hear a Waltz? (220 performances)—lyrics


1966 Evening Primrose (TV broadcast November 16, 1966)


1970 Company (705 performances)

Stephen Sondheim Works: 1957-70

• Producer: Harold Prince in assoc. w/Ruth Mitchell

• Music & Lyrics: Stephen Sondheim 

• Book: George Furth (from 11 of his one-act plays) 
• Direction: Harold Prince

• Musical Staging: Michael Bennett

• Orchestrations: Jonathan Tunick

• Scenic Design:  Boris Aronson

• Costume Design: D. D. Ryan

• Lighting Design: Robert Ornbo

• Cast: Dean Jones, Elaine Stritch, Pamela Myers, 

Donna McKechnie, Barbara Barrie, Charles 
Kimbrough,  Beth Howland, Susan Browning


LENGTH OF RUN:  705 performances

Company (1970): Creative Team 



Original Cast Album: Company

A 1970 Documentary by D. A. Pennebaker 

The Company original cast album was 
recorded on May 3, 1970,  a few days after the 
show's opening on Broadway.


The 18 hour session was captured by a 
documentary film crew in a cinéma vérité 
style.


Recording producer: Thomas Z. Shepard


Interviews with Sondheim, Furth  & Prince 


Intended as the first a series of films 
documenting the recording of original cast 
albums, this remains the only one completed.

• “Company”

Broadway: The American 
Musical (PBS, 2004) 

from Episode 5:  
“Tradition (1957-1979)” 

[5:15]

https://youtu.be/h_igL3eaUaY?si=U0tuCDtCPuldxfJN&t=1493


EARLY LIFE & EDUCATION:

• Born Harold Stern in Manhattan

• After parents’ divorce and mother’s remarriage 

he took the last name of his stepfather, Milton 
Prince, a stockbroker.


• Thereafter, he lived a “privileged, upper-middle, 
lower-rich class Jewish” life, attending private 
schools.


• Parents took him to theater through the 1930s; as 
a teen he attended frequently on his own.


• After graduating high school at 16, he attended 
the University of Pennsylvania intending to 
become a playwright. 


• After graduating at 19, he moved back to New 
York, intending to sell his plays to producers.

Harold Prince (1928-2019)

EARLY CAREER:

• No one was interested in his plays, so he took a 

job as a gofer for director George Abbott.

• Abbott made him an assistant stage manager and 

assured Prince he could be a director.

• Prince meets Stephen Sondheim in 1949 when 

they are 21 and 19 years old; they become friends

• Drafted into the Army in 1950, he served in 

Germany for two years

• In 1952, began working with Robert Griffith, 

Abbott’s principal stage manager.

• Together they produced seven shows directed by 

Abbott, winning Tony Awards for The Pajama 
Game (1954) and Damn Yankees (1955).

Harold Prince (1928-2019)



EARLY MUSICALS:

• 1959 Fiorello! (Tony, Pulitzer)

• 1963 She Loves Me (+director)

• 1964 Fiddler On the Roof (Tony)

• 1966 Cabaret (Tony +director) 


MUSICALS WITH SONDHEIM:

• 1957 West Side Story

• 1962 A Funny Thing Happened on the Way 

to the Forum (Tony)

• 1970 Company  (Tony +director)

• 1971 Follies  (Tony +director)

• 1973 A Little Night Music (Tony +director)

• 1976 Pacific Overtures 

• 1979 Sweeney Todd: The Demon Barber of 

Fleet Street 
• 1981 Merrily We Roll Along

Harold Prince (1928-2019)

EARLY LIFE & CAREER:

• Born George Schweinfurth in Chicago

• Worked as a child actor

• Earned BS in Speech at Northwestern (1954) and 

an MFA at Columbia (1956)

• A lifelong member of the Actors Studio in New 

York, he worked on stage and in movies and 
television throughout his career.


• Met Sondheim while both were working on a Mary 
Rodgers revue.


• First movie role was in Gore Vidal’s The Best 
Man (1964)


• Began writing plays in the late 1960s, some of 
which became the book of Company

George Furth (1932-2008)



Company (1970): Libretto 

• Setting: New York City, 1970

• Robert, a single (heterosexual) man is 

turning 35 today

• His friends (5 married couples) are planning 

a surprise birthday party

• Some or all of his 3 current girlfriends may 

be attending the party (that isn’t clear)

• The 11 scenes that follow show Bobby’s 

interactions with his friends (one couple at a 
time) or girlfriends (one at a time)


• The scenes may be remembered or 
imagined; the couples may or may not know 
each other. 


• The work is structured like a revue.

Company: Robert’s Friends  

ROBERT’S MARRIED FRIENDS:

Joanne & Larry


Sarah & Harry


Susan & Peter


Jenny & David


Amy & Paul


ROBERT’S GIRLFRIENDS:

Marta (“Another Hundred People”)


Kathy (“Tick Tock”)


April (“Barcelona”)



Act II:

“Side By Side By Side/What 
Would We Do Without You”

“Poor Baby”

“Tick Tock” (dance number)

“Barcelona”

“The Ladies Who Lunch”

“Being Alive”

ACT I:

“Overture”


“Company”

“The Little Things You Do Together”

“Sorry-Grateful”

“You Could Drive a Person Crazy” 

“Have I Got a Girl for You”

“Someone Is Waiting”

“Another Hundred People”

“Getting Married Today”


“Multitudes of Amy”

Company (1970): The Songs* 

*As listed on the 

Internet Broadway 


Database for

 Opening Night

• Success and Failure


• “The only reason to 
write is from love”


• Company 


• Song 5: “Being Alive”

Six by Sondheim 

(Directed by James Lapine, 


HBO, 2014)


[11:18]



“Sondheim has never written a more sophisticated, more 
pertinent, or . . . more melodious score; and the lyrics are every 
bit as good. . . . All of this is exemplary. Now ask me if I liked the 
show. I didn’t like the show. I admired it, or admired vast portions 
of it, but that is another matter. I left Company feeling rather 
cool and queasy. . . .  At root, I didn’t take to Mr. Jones’s married 
friends any more than he did.” (Walter Kerr, NY Times) 

“A tremendous piece of work, thrilling and chilling, glittering 
bright, really funny (and not so funny), exceedingly adult, 
gorgeous to look at and filled with brilliant music. It is an 
ensemble or chamber musical with words and music and musical 
movement and dance that flow, organically, from the same 
source. . . . Harold Prince’s work is superb, the best he’s ever 
done. . . . The show is magnificent.” (Martin Gottfried, Women’s 
Wear Daily)

Company (1970): Reviews 

“Creatively Sondheim’s lyrics are way above the rest of the show; 
they have a lyric suppleness, sparse elegant wit, and range from 
the virtuosity of a patter song to a kind of sweetly laconic 
cynicism in a modern love song. The music is academically very 
interesting. Sondheim must be one of the most sophisticated 
composers ever to write Broadway musicals, yet the result is 
slick, clever and eclectic rather than exciting.” (Clive Barnes, 
New York Times)

Company (1970): Reviews 



Company at the 1971 Tony Awards: 

14 Nominations & 6 Wins

• Best Musical

• Book of a Musical: George Furth

• Original Score: Stephen Sondheim

• Lyrics: Stephen Sondheim

• Actor (Musical): Larry Kert

• Actress (Musical): Elaine Stritch & Susan Browning

• Featured Actor (Musical): Charles Kimbrough

• Featured Actress (Musical): Barbara Barrie &    

Pamela Myers

• Direction (Musical): Harold Prince

• Choreography: Michael Bennett

• Scenic Design: Boris Aronson           

• Lighting Design:  Robert Ornbo

“I had no idea Company would be so unsettling 
to public and critics alike, but then I’ve been 
similarly naive about almost every musical I’ve 
been connected with . . . . [In] each instance I’ve 
been stunned by the polarized reactions of fervent 
admiration and ferocious rejection. 


“‘Cold’ is an adjective that frequently crops up in 
complaint about the songs I’ve written, both 
individually and in bulk, and it all began with 
Company.


“Company was my first full immersion in 
evening-length irony . . . as the modus operandi of 
an entire score. . . . [It was] an observational 
musical, told at a dry remove from beginning to 
end; in that sense it was a descendant of 
Allegro.”

Sondheim on Company

—Finishing the Hat (2010), pp.165-167



“Company is a show I’m extremely happy with. It 
influenced musicals, for good and ill, for years 
afterward and continues to do so. It made a lot of 
grown-ups who had disdained musicals take them 
seriously and it not incidentally gave me my first 
good notices. 


“George Furth’s dialogue was sharp, fast and witty 
but self-sufficient; it not only didn’t lead naturally 
into song, it virtually precluded it.


“The only effective approach I could come up with 
was quasi-Brechtian songs which either 
commented on the action, like ‘The Little Things You 
Do Together,’ or were the action, like ‘Barcelona.’


“I decided to hold the score together through 
subject matter; all the songs would deal either with 
marriage . . . or New York City.

Sondheim on Company

—Finishing the Hat (2010), pp.165-167

• Producer: The Roundabout Theatre Company

• Music & Lyrics: Stephen Sondheim 

• Book: George Furth 
• Direction: Scott Ellis

• Musical Staging: Rob Marshall

• Orchestrations: Jonathan Tunick

• Scenic Design: Tony Walton

• Costume Design: William Ivey Long

• Lighting Design: Peter Kaczorowski

• Cast: Boyd Gaines, Danny Burstein, Kate Burton, 

Veanne Cox, Charlotte d’Amboise, Jane Krakowski, 
LaChanze, Debra Monk, Robert Westenberg


• LENGTH OF RUN:  68 performances

Company (1995): Creative Team 



Company at the 1995 Tony Awards: 

2 Nominations & 0 Wins

• Revival of a Musical

• Featured Actress (Musical): Veanne Cox

• Producers: Ambassador Theatre Group, 
Cincinnati Playhouse in the Park (& others)


• Music & Lyrics: Stephen Sondheim 

• Book: George Furth 
• Direction: John Doyle

• Musical Staging: John Doyle

• Orchestrations: Mary-Mitchell Campbell

• Scenic Design: David Gallo

• Costume Design: Ann Hould-Ward

• Lighting Design: Thomas C. Hase

• Cast: Raúl Esparza, Barbara Walsh, Elizabeth 

Stanley, Angel Desai, Robert Cunningham 

• LENGTH OF RUN:  246 performances

Company (2006): Creative Team 



Company at the 2007 Tony Awards: 

3 Nominations & 1 Win

• Revival of a Musical

• Actor (Musical): Raúl Esparza

• Direction (Musical): John Doyle

• Producers: Bonnie Comley, Stewart Lane

• Music & Lyrics: Stephen Sondheim 

• Book: George Furth 
• Direction: Lonny Price

• Choreography: Josh Rhodes

• Orchestrations: Jonathan Tunick

• Conductor: Paul Gemignani

• Cast: Neil Patrick Harris, Patti LuPone, Martha 

Plimpton, Craig Bierko, Anika Noni Rose,  Jim Walton, 
Steven Colbert, Jon Cryer, Cristina Hendricks,    
Aaron Lazar, Katie Finneran


• RECORDED:  April 7-9, 2011

• SHOWN IN MOVIE THEATERS:  June 15, 2011

• PBS BROADCAST: November 13,  2012

Company (Television, 2011): Creative Team 



• Producers: Ambassador Theatre Group, 
Cincinnati Playhouse in the Park (& others)


• Music & Lyrics: Stephen Sondheim*

• Book: George Furth* 
• Direction: Marianne Elliott

• Choreographer: Liam Steel

• Orchestrations: David Cullen

• Scenic & Costume Design: Bunny Christie 

• Lighting Design: Neil Austin

• Cast: Rosalie Craig (“Bobbie”), Patti LuPone, 

Jonathan Bailey, Alex Gaumond, Ben Lewis

• 2019 Olivier Awards:  9 nominations & 3 wins, 

including Best Musical

Company (London 2018): Creative Team 

*with “tweaks” approved by Sondheim 

• Producers: Elliott & Harper Productions, The 
Shubert Organization & many others


• Music & Lyrics: Stephen Sondheim 

• Book: George Furth 
• Direction: Marianne Elliott

• Choreography: Liam Steel

• Orchestrations: David Cullen

• Scenic & Costume Design: Bunny Christie

• Lighting Design: Neil Austin

• Cast: Katrina Lenk (“Bobbie”), Patti LuPone, 

Nikki Renée Daniels, Matt Doyle, Claybourne 
Elder, Christopher Fitzgerald, Jennifer Simard, 
Christopher Sieber


• LENGTH OF RUN:  265 performances

Company (Broadway 2021): Creative Team 

*with “tweaks” approved by Sondheim 



Company at the 2022 Tony Awards: 

9 Nominations & 5 Wins

• Revival of a Musical


• Actor Featured Role (Musical): Matt Doyle


• Actress Featured Role (Musical): Patti LuPone 


• Actress Featured Role (Musical): Jennifer Simard


• Direction (Musical): Marianne Elliott


• Orchestrations: David Cullen


• Scenic Design: Bunny Christie           


• Lighting Design:  Neil Austin


• Sound Design (Musical): Ian Dickinson & 
Autograph

Preview of Class 6:

“Me, I Like to Live”

Lyric sheets & links to playlist will be on course website by Sunday evening.

https://www.sondheim101.com

